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Jan Koetsier (1911-2006)
Partita for alto saxophone and organ, Op. 41 No. 1 (track 1)

Jan Koetsier wrote musical works in various genres. Music for brass instruments is par-
ticularly significant in his creations (the Brass Symphony, the Concerto for Brass Quin-
tet and Orchestra, the Concerto for Trumpet, Trombone and Orchestra, the Concertino
for Trumpet and Orchestra, etc.)

The Partita for alto saxophone and organ, Op. 41 No. 1 consists of five diverse move-
ments performed without interruption (attacca): Adagio (No. 1), Larghetto (No. 2), Viva-
ce (No. 3), Largo (No. 4), and Andante sostenuto (No. 5).

Efrem Podgaits (b. 1949)
Elegia for soprano saxophone and organ (track 2)
Ave Maria for alto saxophone and organ (track 6)

Efrem Podgaits is a graduate of the Tchaikovsky Moscow State Conservatory, Hon-
ored Art Worker of Russia, winner of the Russian Government Prize and the Moscow
City Prize, professor and head of the Department of Composition at the Ippolitov-lva-
nov State Musical Pedagogical Institute. He has written more than 320 works, includ-
ing operas, musicals, ballets, and symphonic, chamber, choral and vocal pieces; many
of them have been performed at festivals, competitions and concerts in Russia and
abroad.

Elegia was originally composed for violin and piano in 1990. The version for soprano
saxophone and organ was performed in 2022 at the request of Lyubov Shishkhanova
and Leonid Drutin.



Ave Maria was also originally written for cello and accordion in 2005. The arrangement
for alto saxophone and organ was made in 2022 especially for the duo of Shishkhano-
va and Drutin.

Wolfgang Stockmeier (1931-2015)
Sonata for alto saxophone and organ (track 3)

Wolfgang Stockmeier was a composer, church musician, concert organist, musicologist
and teacher. In 1962, he became a professor of music theory, organ playing and organ
improvisation at the Hochschule fur Musik in Cologne and also lectured in Dusseldorf
and Herford.

He gave almost 3000 organ concerts and made around 150 recordings, including the
complete organ works by Johann Sebastian Bach.

He composed around 400 pieces in sacred and secular genres, including twelve organ
sonatas, three pieces for flute, viola and organ, six preludes for organ, the Mass for
organ and mixed choir, etc.

The musical language of the Sonata is rich in dodecaphonic intonations and harmo-
nies. The composer used the expressive possibilities of modern musical language to
create an atmosphere of reflection, spiritual meditation and immersion in philosophical
contemplation. The saxophone part, written in a declamatory manner, along with the
supportive nature of the organ accompaniment, insinuate a Gospel story or a church
sermon.



Sergei Chebotaryov (b. 1949)
Lamento on the theme of the Jewish folk song
for alto saxophone and organ (track 4)

Sergei Chebotaryov graduated from the Tchaikovsky Moscow State Conservatory,
studying composition with Dmitri Kabalevsky in 1974, and piano with professor Gleb
Axelrod in 1975. He has written many vivid works of chamber instrumental, vocal and
choral genres.

The Russian composer’s attention to Jewish themes is no coincidence: Chebotaryov’s
oeuvre includes arrangements of Jewish folk songs and a large number of romances
based on poems by Jewish poets (seventeen on poems by Aron Vergelis, three of
which, entitled Triptych, are for baritone and organ).

For many years he combines his creative activity with his work as an editor at the larg-
est Russian publishing houses, “Muzyka” and “Dmitri Shostakovich”.

Lamento is based on the Jewish folk song “Dos kind ligt in vigele” (“The child lies in the
cradle”). It combines the genre of the ballad (with a sequential plot development) with
the lullaby (with its characteristic tempo, rhythm, and verse form).

It was published in books of Jewish folk songs in Russia in the section of Lullabies in
the early and mid-20th century. It is noteworthy that its performer — a man (a father) —
defines the context of this tragic lullaby.

In the culmination section of the piece, the “father’s words” (saxophone cries in the
highest register) sound like a protest addressed to the medieval Malhamoves, the folk-
loric angel of death. Such “father’s lullabies” are often found in Jewish folklore. It is
known that Feodor Chaliapin liked this song very much and sang it in Yiddish in 1918.
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Harald Heilmann (1924-2018)

Sonata breve for alto saxophone and organ (track 5)

Harald Heilmann studied composition at the Hochschule fur Musik in Leipzig, at the
Akademie der Kinste in East Berlin, and at the Hochschule fir Musik in Cologne. He

then worked as an editor at SMV (Stdwest Medien Verlag GmbH) in Heidelberg, at
Merseburger-Verlag, and at Schultheiss-Verlag Merseburg.

Heilmann has written a number of works for organ, including ensembles, chamber, and
sacred music pieces.

The Sonata breve (Short Sonata) was written for alto saxophone and clavier (piano or
organ). In this piece the composer strived to preserve the key features of the genre, but
in a shorter form, similar to the “Kleine Choralmesse fiir Orgel” (“Little Choral Mass for
Organ”) or the “Kleine Suite fur Cembalo” (“Little Suite for Harpsichord”).

Sonata Breve was published in 1982 by “Tonger” in Cologne.

Stanley Weiner (1925-1991)

Ballade and Rondo for alto saxophone and organ, Op. 193 (track 7)
Stanley Weiner was an American composer, violinist, conductor and teacher.

He made his first solo appearance at the age of eight with the Washington National
Symphony Orchestra. In 1947 he became concertmaster of the New York Symphony
Orchestra under Leonard Bernstein.

In 1953, he moved to Brussels, where he was active as a teacher. In 1976 he was ap-
pointed as a professor of Violin at the Hochschule fir Musik und Theater in Hamburg.
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Although Weiner started composing only at the age of 30, he wrote more than 200
symphonic, chamber and vocal works.

The Ballade and Rondo is an example of a virtuoso work both for the ensemble and for
individual parts. The quasi-baroque texture is rich in passages and sophisticated rhyth-
mic combinations, creating an atmosphere of generally energetic upbeat music. The
work was published in 1990 by “Tonger” in Cologne.

Lyubov SHISHKHANOVA (1947-2023)

Lyubov Shishkhanova graduated from the Central Music School at the Tchaikovsky
Moscow State Conservatory (piano class of Sergei Dizhur, 1966) and the Moscow
Conservatory (1972) with three degrees: as a pianist (class of V.. Nosov), organist and
harpsichordist (class of Leonid Roizman).

In 1970, she studied organ and harpsichord at the Academy of Performing Arts in
Czechoslovakia with outstanding musicians, professors Jifi Reinberger and Zuzana
Ruzi¢kova. In 1972, she began to work with the Yaroslavl Philharmonic Society while
continuing her studies with Leonid Roizman. In 1977, she completed her post-graduate
studies in the organ class of the Moscow Conservatory.

In addition to her performing activities, Lyubov Shishkhanova devoted much attention
to the study of organ building and the popularization of organ culture. In 1974, she par-
ticipated in the installation of the Sauer organ in the Sobinov Concert Hall in Yaroslavl.
In 1975 and 1976, she had an internship with the company W. Sauer Orgelbau Frank-
furt (Oder) in Germany as an organ technician.
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Between 1987 and 1989, she participated in organ seminars in Pitsunda and Riga
under the direction of Leo Kramer (Germany). She also attended seminars in Mill-
statt, Austria, on several occasions: in 1990 under the direction of Professors Gaston
Litaize and Michael Schneider; in 1991 and 1992 under the direction of Professors Al-
mut Rossler and Hubert Meister; in 1991 and 1992 under the direction of Professors
Rossler, Meister and Guy Bovet. For three years, from 1991 to 1993, Shishkhanova
participated in seminars on contemporary organ music with Professor Klaus Martin
Ziegler in Kassel, Germany, and in 1995 in a seminar with Professor Ludger Lohmann
in St. Petersburg. For four years, from 1990 to 1994, she studied in Cologne with the
outstanding organist and conductor Professor Michael Schneider.

Lyubov Shishkhanova’s teaching career began in 1998 at the Glinka State Conserva-
tory in Nizhny Novgorod, where she led the organ class until 2000. From 2001 to 2023,
she worked at the Organ and Harpsichord Department of the Tchaikovsky Moscow
State Conservatory. In 2020, she became a professor.

She gave solo concerts in various cities of Russia, the countries of the CIS and Eu-
rope, including Germany, Austria, Poland, Czech Republic, UK, and France, USA, Chi-
na, Japan, and Philippines.

She was the first to perform a list of organ works by contemporary composers, many
of which were dedicated to her (Polyphonic Concerto and The First Large Organ Note-
book by Yuri Butsko, sonatas by Sergei Chebotaryov and Viktor Poltoratsky, Dialogue
and Ecclesiastes for reciter and organ by Katsuma Nakajima, Partita for violin and or-
gan by Oleg Komarnitsky, and others). She also performed extensively with soloists,
chamber ensembles, orchestras and choirs.

She recorded 12 CDs as a soloist and ensemble member.
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Lyubov Shishkhanova was the initiator, organizer and artistic director of the Internation-
al Organ Festival named after her teacher Leonid Roizman (held since 1997), as well
as Sreteniye, a festival of choral, bell, organ and symphonic music in Yaroslavl (2003).

Shishkhanova wrote numerous popular and scientific publications and articles for the
magazines Soviet Music and Organ Salons, and the newspapers Musical Review and
Russian Musical Newspaper. She translated Hubert Meister’s book “Musical Rhetoric
and its Significance for the Understanding of Baroque Music, Especially the Music of
J.S. Bach” (Moscow: Klassika-XXI Publishing House, 2009) and wrote the textbook
“Working on J.S. Bach Organ Pieces in the Aspect of Musical Rhetoric” for students of
music colleges and the book “About the Yaroslavl Organ and Not Only... — Memoires”
(Yaroslavl: VND Publishing Bureau, 2023).

For her outstanding contribution to the Russian organ culture Lyubov Bashirovna
Shishkhanova was honored with titles and awards, including People’s Artist of Russia,
the Sobinov Regional Prize for Cultural Achievements of the Yaroslavl Region Admin-
istration, the Order of St. Luke of the Yaroslavl Region Administration for the Develop-
ment of Culture, and the Order of the Russian Orthodox Church of Saint Princess Olga,
Equal of the Apostles of the Third Degree for the promotion of sacred music.

She was the winner of the All-Russian Prize “Organist of the Year” in 2022 in the nomi-
nation “For contribution to the Profession.”

Lyubov Shishkhanova died on November 17, 2023 and was buried at the Tugova Gora
cemetery in Yaroslavl.



Leonid DRUTIN (b. 1971)

A musician with a unique, lyrical timbre and virtuoso technique, Leonid Drutin graduate
of the Variety and Jazz Department of the Gnesin State Musical College (class of Ser-
gei Rezantsev, 1991) and the Gnesin Russian Academy of Music, a student of Margari-
ta Shaposhnikova, an outstanding Russian performer, Professor of the Gnesin Russian
Academy of Music, and People’s Artist of Russia (1996).

In 1991, he won the second prize at the All-Union Woodwind Competition in Tambov
and the third prize at the All-Russian Woodwind Competition in Leningrad.

Since 1993 he has been a member of the saxophone quartet under the direction of
Alexei Volkov.

Since 1996 he has been a teacher at the Gnesin State Musical College.

From 1997 to 1999, he studied as assistant trainee at the Gnesin Russian Academy of
Music (class of Professor Margarita Shaposhnikova). In 2000, he won the first prize at
the International Competition “Selmer — Paris in Ukraine” in Kiev, Ukraine.

In 2003 he was awarded the Russian Ministry of Culture’s Badge “For Achievements
in Culture” by the Russian Ministry of Culture. In 2011, he took charge of the wind and
percussion department of the Gnesin Music College. He is an associate professor at
the Maimonides State Classical Academy. Since 2016 he is a lecturer at the Gnesin
Russian Academy of Music.

Leonid Drutin pays great attention to the development of the younger generation of mu-
sicians and talented children. He is a regular visiting professor at the Sirius Educational
Center for Support of Gifted Children in Sochi. He has participated in the development
of the competition program and been a member of the jury of the Delphic Games for
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more than ten years. Among his graduates are talented young musicians Matvei Sher-
ling, Anton Chekurov, Alexei Leon-Reis, Veronika Kozhukharova, Roman Markelov and
Valentin Kovalyov. Many graduates of his class work are now working in some of the
leading domestic musical collectives.

In addition to pedagogical work, he takes an active concert activity, collaborates with
renowned ensembles such as the “Moscow Virtuosi”, the “Moscow Soloists”, the en-
semble of soloists “Hermitage”, and major orchestras such as the State Academic
Symphony Orchestra, the State Academic Symphony Capella, the Svetlanov State Ac-
ademic Symphony Orchestra, the Russian National Philharmonic Orchestra, the Rus-
sian State Symphony Orchestra of Cinematography, the State Symphony Orchestra
“Novaya Rossiya”, etc.

Leonid Dutin has collaborated with renowned conductors such as Valery Gergiev, Gen-
nady Rozhdestvensky, Viadimir Ponkin, Teodor Currentzis, Vladimir Jurowski, and
Pavel Kogan.

He started active collaboration with Lyubov Shishkhanova in 2021. They gave a num-
ber of concerts in Moscow, Yaroslavl, and Kaliningrad, and released their joint album
“Music for Saxophone and Organ” recorded at the Grand Hall of the Moscow Conser-
vatory on the “Moscow Conservatory Records” label.

Leonid Drutin performs as a soloist with many leading Russian orchestras and gives
master classes in Russia and abroad.
The liner notes by:
S.M. Iglitskaya, S.B. Chebotaryov, L.B. Drutin © 2024
Compiling editor: M.V. Voinova, PhD. in Art History © 2024
Proofreader: N.M. Myshkovskaya © 2024
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Disposition of the Organ of the Small Hall
of the Moscow Tchaikovsky Conservatory
Alexander Schuke Potsdam Orgelbau GmbH, installed in 1959

Ouncnosuuns opraHa Manoro 3ana
MockoBckow rocygapcTBeHHoun KoHcepsaTopuu uM. .. YaikoBckoro
dupmbl A. Lyke (Momcdam, MepmaHus), yctaHoBneH B 1959 rogy

HAUPTWERK (C - g°) (manual |) OBERWERK (C - g®) (manual II)
1. Principal 8’ 15. Gedackt 8'

2. Quintadena 16’ 16. Principal 4'

3. Rohrflote 8’ 17. Nachthorn 4'

4. Oktave 4' 18. Oktave 2'

5. Spitzflote 4' 19. Terz 13/5'
6. Nassat 22/3' 20. Quinte 11/3'
7. Nachthorn 2' 21. Sifflote 1

8. Mixtur 5 fach 22. Scharff 4 fach

9. Cymbel 3 fach 23. Krummhorn 8’
10. Trompete 8' 24. Glockenspiel

25. Tremulant

PEDAL (C — fY)

13. Oktave 8’ 26. Subbass 16’
11. Oktave 4 28. Bassflote 8’
12. Mixtur 5 fach 27. Trompete 8'
14. Posaune 16

OW/HW, HW/Ped, OW/Ped
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Ax Kyump (1911-2006)
MaptuTta Ana cakcodoHa-anbTa U opraHa, op. 41 Ne 1 (Tpek 1)

ABTOp MYy3bIKalibHbIX npomaaep,eHvu?l B pPa3fiMYHbIX XaHpax; 3HadynTeribHoe MecCTo B
TBOPYECTBE KOMMO3UTOpPA 3aHMMaeT My3blka Ans MeAHbIX AYyXOBblX WHCTPYMEHTOB,
kak Hanpumep, CuMdoHus ans MeaHbix OyxoBblX, KoHUuepT ans Gpacc-kBuHTETa C
opkecTpom, KoHuepT gns Tpyobl n TpoMOoHa ¢ opkecTpom, KoHuepTuHo Ansi TpyObl
C OPKECTPOM U Ap.

Maptuta Aana cakcodoHa-ansta WM opraHa, op. 41 Ne 1 coctouT u3 naTU
pasHoxapaKkTepHbIX YacTen, ncnonHsawwmxca 6e3 nepepbiBa (attacca): Adagio (Ne 1),
Larghetto (Ne 2), Vivace (Ne 3), Largo (Ne 4), Andante sostenuto (Ne 5). B nocnegHei
YacTu nNapTUTbl 3ByYMT Menogus ntotepaHckoro xopana “Wie schon leucht’ uns der
Morgenstern” («Kak npeKkpacHO CUSIET HaMm YTPEHHSIS 3Be3aa ).

Edpem Mograny (p. 1949)
Anerua gna cakcodoHa-conpaHo U opraHa (Tpek 2)
Ave Maria ans cakcodoHa-ansTa 1 opraHa (Tpek 6)

BeinyckHuk MockoBckoi rocyaapcTBeHHon koHcepsatopun um. [.M. Yaiikosckoro,
3acnyXeHHbli geaTtenb wuckycctB Poccun, naypeat [Mpemuun [MpaButensctBa PO
n Tlpemun ropoga MockBbl, npodeccop, 3aBegylolmn Kadeapor Komnosvumm
MM nm. M.M. Nnnonutosa-MBaHoBa. ATop 6onee 320 COuMHEHUI, B TOM Yucne
onep, MIO3uKNoB, 6GaneTta, CUM(OHMYECKMX, KaMepHbIX, XOPOBbIX W BOKalbHbIX
Npov3BeAEeHNIN; MHOTUE N3 HUX UCTIOMHSIOTCS Ha dhecTuBansx, KOHKypcax 1 KoHuepTax
B Poccun n 3a pybexom.
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Onerns nepBoHavanbHo 6bina HanucaHa ans ckpunku u optennaHo B 1990 r. Bepcus
ONs cakcogoHa-conpaHo 1 opraHa BbinonHeHa B 2022 r. no npockbe J1. LnwxaHoson
n J1. OpyTuHa.

Ave Maria nepBoHa4anbHO HanucaHa pfns BuonoHyenu u basHa B 2005 T
MepenoxeHne onsa cakcodoHa-ansTa n opraHa obino cgenaHo B 2022 r. cneumanbHO
ans pgyata J1. WnwxaHosow n J1. ApyTuHa.

Bonbdranr LTokmanep (1931-2015)
CoHaTta ansa cakcodoHa-ansta u opraHa (Tpek 3)

Komnosutop, LEpKOBHbIA My3blKaHT, KOHLEPTUPYIOLUA OPraHuCT, My3blKOBeA,
negaror. C 1962 r. 6611 npodeccopom TeopUn My3blK1, UFPbl HA OpraHe U OpraHHon
uMmnpoBu3aumMm B Beicwen wkone My3blkn B KénbHe, Takke uuTan nekumn B
[ioccenbaopde n Xepdopae.

Cobirpan noytn 3000 opraHHbIX KOHUepToB, 3anucan 150 guckos, B TOM 4ucne Bce
opraHHble counHenust M. C. baxa.

AsTOop okono 400 npousBedeHW B OYXOBHbIX U CBETCKUX >XaHpaX, B UX uucre 12
OpraHHbIX COHaT, TpW Nbeckbl AN NenTbl, anbta U opraHa, WecTb Npentavun ans
opraHa, Mecca ans opraHa u CMeLLaHHOro Xxopa u ap.

My3sbikanbHbin ~ a3blk  CoHaTbl  HacbiWweH AoAeKadOHHbIMU - MHTOHaUMSAMU 1
rapMOHUSIMU, BbIPa3UTENbHbIE BO3MOXHOCTW COBPEMEHHOIO My3bIKallbHOTO A3blka
NCNONb3YKTCA KOMMO3UTOPOM AN co3faHusa atmocdepbl pedrekcun, LyXOBHON
mMeguTauMm un  norpyxeHus B unocodckoe cosepuaHue. [laptusa cakcodoHa
HanucaHa B AeknamauMOHHOW MaHepe, 06unMe MOHOOroB W MOAAEPXKMBAOLLUIA
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XapakTtep akkoOMnaHeMeHTa OopraHa BbI3blBA€T aHanoruw c EBaHrenbckum paccKkasom
nnu nponoeegbio.

Cepren YeboTtapés (p. 1949)
Lamento Ha Temy eBpeMCKO HapOA4HOW NEeCHU
Ans cakcodoHa-anbTa U opraHa (Tpek 4)

OxkoHunn MocKoBCKyto rocyaapCTBeHHy0 KoHcepBaToputo um. .M. Yarikosckoro no Asym
crneumnansHocTaM: kak komnoautop (knacc [.b. Kabanesckoro, 1974) n kak nuaHUct
(knacc 6. Akcenbpoga, 1975). ABTOpP MHOMMX SPKUX MPOU3BELEHUA KaMepHO-
MHCTPYMEHTaNbHOrO, BOKanbHOIO 1 XOPOBOTO aHpOoB.

BHUMaHWe pycckoro kKomnosutopa K eBpenckon TemaTuke He CrydamHo: B TBOPYECKOM
baraxxe C. YeborapéBa ectb 00pabOTKM €BPENCKMX HapPOLHbIX MeceH u Oonblioe
KOMMYECTBO POMAHCOB, HaMMCaHHbIX Ha CTUXU €BPENCKUX NOJITOB (CeMHapuaTb Ha
ctuxu ApoHa Beprenuca, Tpu 13 KOTopbix — Ans 6aputoHa ¢ opraHoM — « TPUMTUX»).

TBopyeckyto paboTy B TeyeHue MHOrMX feT coyeTaeT ¢ paboTon pepakTopa B
KPYMHEeLWnx poccumckmnx nagarenscreax — «Mysbika» n «dmutpui LLloctakoBny».

B ocHoBy Lamento nonoxeHa eBpeickas HapogHas necHs “Dos kind ligt in
vigele” / «Outa nexuT B konblbenbke». B Hel coueTatotca xaHp Gannagbl (c
rnocrieoBaTenbHbIM CHXKETHBIM PasBUTMEM) U KOMbIGENBHON (C XapaKTepHbIMU Ans
HEeé TeMMNOM, PUTMOM, KyMnyeTHON hopmoin).

ViMeHHO B pasfene konblbenbHbIX 3Ta NecHsi nybrnmkoBanack B COOPHUKAX eBPENCKNX
HapodHbix neceH B Poccum B Havane v cepeguHe XX Beka. [MpumedartenbHo, 4To
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KOHTEKCTOM 3TOW TparMyeckon KonblGenbHoW onpeaensieTcss €€ WCMornHUTenb —
MyX4nHa (oTeL).

B KkynbMuvHaUMOHHOM pasfene nbecbl «croBa oTua» (BO3rnacbl cakcogoHa B
BbiCOYaNLLEM perucrtpe) 3By4yaT MPOTECTOM, OOpaléHHbIM K CpedHEeBEKOBOMY
ManxamoéBecy — honbKIopHOMY aHreny cMmepTu. MNoaobHbIE «MYXCKUE KonblbenbHbIe»
HepeaKo BCTpevatTcs B eBpenckom donbkrope. N3BecTHo, uto ®. LWananuHy oveHb
HpaBunacb aT1a necHs; B 1918 . OH ncnonHwun eé Ha nguile.

Xapanbg XannbmaH (1924—-2018)
Sonata breve gns cakcodoHa-ansTa U opraHa (Tpek 5)

M3yyan komnosuumio B Jlemnuurckon Bbiclwen Lwikone my3blku, Takke obydyancsa B
Akagemun unckyccts B BoctouHom BepnuHe n B Bbicwen wwkone Mysblku B KénbHe,
3atem Obin pegaktopom B SMV (Sudwest Medien Verlag GmbH) B lenpgensbepre,
nsgatenscrtBax Merseburger-Verlag, Schultheiss-Verlag Mep3ebypra.

ABTOp psila COUMHEHWI anA opraHa, B TOM 4Yucre B aHcambre, KamepHOW U OyXOBHOM
MY3bIKN.

Sonata breve (KopoTkasi coHata) HanvucaHa Ans cakcodoHa-ansTa u knaevpa (MOXHO
UCMOMNHATL Kak Ha OpTENMaHo, Tak U Ha OpraHe), NPMHAANEXUT rpynne COMMHEHWUN, B
KOTOpbIX aBTOP CTPEMUIICS B MaKCMMasibHO CXXaTon hopMe COXPaHUTL apXeTun xaHpa,
aHanorm4yHo «ManeHbkon xopanbHon mecce» ans opraHa (“Kleine Choralmesse flr
Orgel”) unu «ManeHbkon ctoute» ang knasecuHa (“Kleine Suite fir Cembalo”).

CoumnHeHve 6bino onybnukosaHo B nsgatenscrse “Tonger” (KénbH) B 1982 1.



Ctannum YariHep (1925-1991)
Bannapa v PoHpo ansa cakcodoHa-ansTa u opraHa op. 193 (Tpek 7)

AMeprKaHCKMIN KOMMO3UTOP ¥ CKpunaY, AVPWXEP 1 neaaror.

B Bo3pacTe BocbMM NeT BnepBble BbLICTYNWM B KayecTBe conucta HauuoHanbHoro
CMMOHMYECKOrO opkecTpa BalumHrtoHa. B 1947 r. cTaHOBUTCSA KOHLEPTMENCTEPOM
Hbto-Mopkckoro  cumdoHMueckoro  opkecTpa noa  ynpaeneHvem  JleoHapaa
BepHcTarHa.

B 1953 r. nepeesxaer B bptoccenb, rge akTMBHO 3aHMMaeTcsi npenogaBaTenbCcKomn
gesTenbHOCTbIO, B 1976 . nonyyaeT AOMKHOCTb Mpodheccopa Mo Knaccy CKpUMKu B
Beicwe wkone My3blku 1 Teatpa B Fambypre.

HecmoTps Ha To 4TO YariHep Hayvan coumHATb Tonbko B 30 neT, oH cTan asTopoM bonee
200 counHeHu 4ns cMMGOHNYECKOro OpKecTpa, KaMepHOW 1 BOKarbHOW My3bIKK.

Bannaga v PoHOo — npvmMep BUPTYO3HOTO MNPOM3BEOEHUS KaK C TOYKM 3peEHUS
aHcambns, Tak W Kaxgow napTuM, rae kBasu-6apoyHasi hakTypa HacbilleHa
naccaxamu, U30LWPEHHBIMA PUTMUYECKMMU KOMBMHALMSAMM, co3aatoLLMMmu atmocdepy
B LIESIOM SHEPIrUYHOWM KM3HEPALOCTHOM My3blkn. COuMHeHne Obino onybnukoBaHo B
nspatenbcTee “Tonger” (KénbH) B 1990 1.

Mo6osb LUALLIXAHOBA (1947-2023)

OkoHunna LMW npu MoCKOBCKOW  rocyQapCTBEHHOW — KOHCEPBAaTOpUM  UM.
M.W. Yankosckoro (kmacc doptenuaHo C.J1. Owxkypa, 1966) mn MockoBckyo
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KoHcepBaToputio  (1972) no Tpém cneumanbHOCTSM: Kak MuaHucTka (krmacc
B./. Hocoea), opraHucTka u knaeecuHucTka (knacc J1.W. Poismana).

B 1970 r. npoxoguna CTaXWPOBKY Kak OpraHuWCTka W KnaBeCWHUCTKa Ha Bbiclimx
Kypcax MCMONHUTENbCKOro MacTepcTBa B YexocnoBakuv y BblAalOWMXCA My3blKaHTOB:
npodeccopoB W. PeliHbeprepa n 3. PyxudkoBon. C 1972 r. Hayana pabotatb B
Apocnasckor unapMoHun 1 napannensHo npogomxana obyyerue y J1.U. Ponamana:
B 1977 r. okoH4YMnNa acnupaHTypy MOCKOBCKOW KOHCEpBaTOpMK MO Knaccy opraHa.

Momumo wncnonHuTenbckon AestensHoctn J1.b. LUuwxaHoBa ygensna ©Oonblioe
BHUMaHWE W3YyYEHUO OPraHOCTPOEHUSI U MOMynsipu3auun OpraHHOW KynbTypbl. B
1974 r. npyHUMana yyacTue B ycTaHoBKe opraHa dpupmbl «3ayap» B KoHUuepTHOM 3ane
um. J1.B. CobuHoBa B Apocnasne, nocne vero B 1975—-1976 rr. npowuna cTaxkmpoBky B
KayecTBe OpraHHOro macrepa Ha atomn pmpme Bo ®paHkdypte-Ha-Ogepe (Ffepmanums).

B 1987-1989 rr. npuHmana y4actve B opraHHbix cemuHapax B lNvuuyHae v Pure nopg
pykoBogcteoM J1. Kpemepa (Fepmanus). HeogHoKpaTHO y4yacTBoBana B CeMMHapax
B Munnbwratte (Asctpus): B 1990 r. — nog pykosoacTtBoMm npodeccopos [ Jlutesa
n M. WhHawngepa, B 1991 n 1992 rr. — nog pykosoacTBom npodeccopos A. Péccnep,
X. Maiictepa u I'm Bose. Tpu roga (c 1991 no 1993 r.) N1.b. lUnwxaHoBa yyacTteBoBana
B CeMuHapax Mo COBPEMEHHOW opraHHon My3sblke npodgeccopa K.M. Lurnepa B
r. Kaccene (lepmaHus), a Takke B cemuHape npodeccopa Jl. JlomaHHa B CaHKT-
MeTtepbypre (1995). B TeyeHne 4yetbipéx net (1990-1994) saHumanack B KénbHe y
BblAaKoLLErocsa opraHicTa n aupmxepa, npodeccopa Muxaana LWHangepa.

MNeparornyeckas pestenbHocTb J1.b. LuwixaHoBo Havyanack B 1998 . B
Hwxeropogckon rocygapcTBeHHon kKoHcepsaTopun uM. M.W. ImuHkK, rae oHa go 2000 .
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Bena knacc opraHa. B 2001-2023 rr. pabotana Ha kadedpe opraHa W KnaBecuHa
MockoBckon rocygapcTBeHHon koHcepBatopun um. .M. Yankosckoro, npodeccop ¢
2020 r.

BeicTynana ¢ conbHbIMM KOHLEpPTamu B pasnuuHbix ropogax Poccuu, ctpaHax CHI u
EBponbl (Fepmanus, AscTtpus, Monbwa, Yexusi, AHrnusa, ®panHumsa), CLUA, B Kutae,
AnoHun, Ha dununnuHax.

fABnaeTca nepBOW  WUCMOMHUTENbHULEN OpraHHbiX MNPOW3BEAEHUA COBPEMEHHbIX
KOMMO3NTOPOB, MHOTME M3 KOTOpbIX MOCBSWEHbl el («[1onnMdoHNYEeCcKNn KOHLEepT»
n «lMepBasi Bonblwas opraHHas TeTpagb» HO. Byuko, coHatbl C. Yebotapérsa u
B. MNonTtopaukoro, «Ounanor» n «3kkneanacT» Ans yteua n opraHa K. Hakagsumbl,
MaptuTta anst ckpunkm n opraHa O. KomapHuukoro n gp.). Takke MHOro BbicTynana B
aHcambnax ¢ conmcTamu, KamepHbIMY aHCambrisiMu, OpKecTpamu 1 Xopamu.

MimeeT 12 3anmncaHHbIX KOMMNAaKT-AMCKOB COJMO 1 B aHcambre.

JTioboBb LUunuixaHoBa — MHUMLUMATOP, OPraHM3aTop U XyAOXECTBEHHbIN pyKoBOAUTENb
MexayHapogHoOro opraHHoro gectvBans uMeHu csoero yuutens — J1.W. Ponamana
(npoBoguTtca ¢ 1997 r.), a Takke hecTuBans XOPOBOW, KOMOKOSIbHOW, OpPraHHOW u
cumdoHnyeckon my3sblkn «Cpeterue» (2003) B Apocnasne.

J1. WvwxaHoBa — aBTOP MHOMOYUCIIEHHbIX MyGNMKaUMA Kak MOMynspHOro, Tak U
Hay4HOro xapakrepa: cTaTbk B XypHanax «CoBeTckas my3blkay, « OpraHHble CanoHbI»,
B rasete «MysblkansHoe 00603peHune» n «Poccuickon MysblkanbHOM rasetex». En
npuHagnexuTt nepesog kHurm X. Manctepa «MysblkanbHas putopuka: Knkod K
nHTepnpetaummn npousseaeruin N.C. baxa» (M.: Napatenbckuii gom «Knaccuka-XXl»,
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2009) n yyebHo-meTogmnyeckoe nocobue «PaboTa Hag opraHHbIMK MPOU3BEAEHUSIMU
M.C. Bbaxa B acnekte My3blKarnbHOW PUTOPUKMY O CTYAEHTOB My3blKaribHbIX BYy30B.

ABTOp KHUMM «O APOCNaBCKOM OpraHe W He TOMbKO.... BOCMIOMUHAHMSA» (Hpocnaenb:
Mapatensckoe 6topo «BHO», 2023).

3a BblgaloWmMNCcsa BKNag B OTEYECTBEHHYIO OpraHHyt KynbTypy Jlio6oBb BalumpoBHa
LUvwxaHoBa oTMevyeHa 3BaHWAMM U Harpagamu: HapogHasi aptuctka Poccuwm,
naypeat obnactHor npemun um. J1.B. CobuHoBa 3a p[ocTwxkeHuss B obractu
KynbTypbl AOMUHUCTPauun Apocnasckon obnactu, HarpaxgeHa opaeHoMm Cs. Jlyku
AgMuHUCTpaummn FApocnasckor obracT 3a passBuTMe KynbTypbl U opaeHoM Pycckon
MpaBocnaBHon uepkeu CB. PaBHoanocTonbHOM KHArMHKM Onbru Il cTeneHn 3a
nponaranay AyXOBHOW MYy3bIKM.

O6napgatenb Bcepoccuiickon npemun «OpraHucT roga» 2022 r. B HOMMHaumm «3a
BKIag B Npodeccuior.

CkoH4yanacbk 17 Hosbps 2023 1., noxopoHeHa B Apocnasne Ha TyroBou rope.

Neonna APYTUH (p. 1971)

O6naparernb HEMNOBTOPMMOTO, NMMPUYECKOro TeMOpa 1 BUPTYO3HOW TEXHUKM, BbIMYCKHUK
3CTpafHO-4Xa30Boro otaenexus FocygapcteeHHoro MysbikanbHOro yunnuwa (knacc
C.K. PesaHueBa, 1991) 1 PAM umM. MHeCuHbIX, YY4EHUK BblaloLEerocs pPOCCUNCKOro
My3blkaHTa-ucnonHutens, npodgeccopa PAM wum. HecuHbIx, HapogHon apTUCTKu
Poccun Mapraputbl KoHcTaHTUHOBHbI LLlanowHmkoBo (1996).
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B 1991 r. cran naypeatom Il npemun Bcecoro3HOro KOHKypca WCMOnHUTenemn
Ha [OEepeBsiHHbIX AYXOBbIX WHCTPyMeHTax B TamboBe u naypeatom |l npemun Ha
BcepoccuiickoM KOHKypce WCMOMHUTENeNn Ha AepeBsHHbIX AYXOBbIX WHCTPYMEHTax
(JleHuHrpag).

Y4acTHUK KBapTeTa cakcoOHMUCTOB nog, pykosogcTsoM A.B. Bornkosa (¢ 1993).
C 1996 r. npenogaét B My3blkanbHOM yuunuile um. MHecuHbIX.

C 1997 no 1999 r. — coBeplUEHCTBOBANCA B accUCTeHType-cTaxuposke PAM wum.
HecuHbIx (pykosoguTens — M.K. LanowHukosa). B 2000 r. ctan naypeatom | npemum
MexayHapogHoro KoHkypca «Cenbmep — Mapwx Ha YkpauHey (r. Kues, YkpauvHa).

B 2003 r. HarpaxgéH 3Hakom MwuHuctepctBa KyneTypbl Poccumn «3a gocTtmxeHus
B Kynbrype». C 2011 r. — pykoBoAMTeNb OTAEna AyXOBbIX W yAApHbIX UHCTPYMEHTOB
MyasblkanbHoro yuymnuuwa wmm. FHecuHbix. [doueHT [ocyaapCTBEHHOW Kraccu4eckon
akagemun um. Manmonunga. Mpenogasatens PAM M. MHecuHbix (c 2016 1.).

Bonbluoe 3HayeHuWe yaensieT BOCMUTaHWIO MOOPACTAOLLEro MOKONEHUS My3blKaHTOB
W TanaHTnMBbIX AETeN-My3blKkaHTOB. fIBMSETCA MOCTOSHHBIM  MPUMMAaLLEHHbBIM
npenogasatenem obpasoBaTefnibHOro LeHTpa NogaepKkn ogapéHHbIX aeten «Cupnyc»
B Coun. Bonee 10 neT npuHumaeT yyactue B pa3paboTke KOHKYPCHOW MporpamMmbl 1
paboTaeT kak uneH >topu Oenbduickux urp. Cpean ero BbIMYCKHUKOB TanaHTNUBbIE
mMoriogble My3blkaHTbl: MatBen LUepnuHr, AHTOH YekypoB, Anekcen JleoH-Penec,
BepoHuka Koxyxaposa, PomaH Mapkenos, BaneHtuH Kosanés. MHorne BbIMyCKHUKM
ero knacca pabotatoT B BeAyLLnX My3blKarnbHbIX KONMEKTUBaX Hallel CTpaHbl.
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Hapsigy ¢ neparormueckoit paboToli BeOET aKTUBHYK KOHLEPTHYH OEesiTENbHOCTb,
COTPYOHMYAET C W3BECTHbIMW KONNEKTMBaMW, TakMMu Kak «BupTyo3bl MockBbI»,
«Conunctel  MockBbl», aHCamMbrb  COMUCTOB  «IPMUTaX» U KPYNHEMWnMun
opkecTpamn, cpeauM Hux: [oCcyaapCTBEHHbIN akageMUYeCcKUin  CUMAOHUYECKUIA
opkectp, [locyoapcTBeHHas akagemuyeckas cuMdoHudeckas kanenna, [ACO
um. E.®. CeetnaHoBa, Poccuickuii HauMoHanbHbIR (OUNAPMOHUYECKUIA OPKECTP,
Poccuiickuin  rocyoapCTBEHHbIN  CUMCPOHUYECKMIA  OpPKECTP  KnMHematorpadum,
[ocygapcTBeHHbIN cumdoHuYeckuit opkecTp «Hosas Poccusi» n ap.

CoTpyaHuyan ¢ M3BeCTHbIMU AupWKEpamu, Takumm kak B. leprues, I. PoxgecTBeHckui,
B. MoHbkuH, T. KypeHTaunc, B. KOposckui, M. KoraH.

B 2021 r. Hayanock aktuBHOe coTpyaHmyecTBo ¢ J1.b. LUuwxaHoBown: coctoancs pag
BbicTynneHmn B Mockse, Apocnaene, KanuHuHrpage, Obin BbiNyLeH COBMECTHbIN
anck «Mysblka ang cakcodoHa 1 opraHay, 3anncaHHbin B bonblwom 3ane Mockosckon
KoHcepBaTopum nenbrnom “Moscow Conservatory Records”.

MpyHMMaeT yyacTMe B KOHLEpTax Kak COMWUCT C Beaywumu opkecTpamu Poccuu.
MpoBoauT macTep-krnaccel B Poccun 1 3a pyGeskom.

Had aHHomauyuel pabomarnu:

C.M. Nenuykas, C.b. Yebomapés, J1.6. pymuH © 2024
Pedakmop-cocmasumerb:

KkaHOudam uckyccmeosedeHusi, M.B. BouHosa © 2024
Koppexkmop: H.M. Mbiwkosckasi © 2024
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SMCCD 0337 STEREO

B Bl E

M B [

TT: 57.55
An Kyunp (1911-2006)
Maptuta ans cakcodpoHa-ansTa 1 opraHa B 5-tn yactax, Op. 41 Net1 .. ... ... ... 10.46
Edopem Mopgrany (p. 1949)
Onernst ANs CakCoOMOHA-COMPAHO M OPTAHA . . . o v ot vttt et it e e e e e s 5.44
Bonbdranr LTokmarnep (1931-2015)
CoHaTta Ans CakCOMOHA-ANBTA M OPFAHA . . . o v vt ittt e et et e e e e e 9.50
Cepren YeborapéB (p. 1949)
Lamento Ha TemMy eBpencKon HapogHON NecHN
ONS CAKCOMOHA-ANBTA M OPTAHA . .« . v ot vt et et et e e et e e e 5.52
Xapanbg Xannbmax (1924-2018)
Sonata breve Ana cakCoOOHa-anbTa M OPTaHA. . . .o v vt v e et it e e e 5.36
Edopem Mopgrany (p. 1949)
Ave Maria Ansa cakCoOOHA-aNBETa M OPTAHA . . . v vt vttt i e e e e e e 8.50
CtaHnu YanHep (1925-1991)
Bannapa v PoHpo ansa cakcodpoHa-ansta nopraHa, Op. 193 ............... ... 10.40

Neonnp OpyTuH, cakcodoH-arnsT, cakcodoH-conpaHo ([2])
INo6oBb LunwxaHoBa, opraH

B3anvcaHo B Manom 3ane MockoBCcKol rocyapCTBEHHOMN
KoHcepsaTopum um. M./, Yankosckoro B Mae 2023 roga Ha opraHe pupmebl «A. LLyke»
(MoTcpam, Mepmaxus, 1959)

AccucteHT opranucta: Codbsa Urnmukas
[MogroTtoBka opraHa K 3anucu: opraHHble mactepa Hatanba ManuHa n AHagpen Latanos

3BYKOPEXUCCEP 3anucu, MoHTaxa 1 mactepuHra: Muxaun Cnacckuii

WxeHep: AHTOH BylumHckui, [uaanH: Anekcei MHuctok

VicnonHuTenbHbI npoatocep: EBreHnn MNnatoHos

© & ® 2024 MockoBckasi rocyaapcTBeHHasi koHcepsaTopus um. MN.U. YaiikoBckoro
Bce npaBa salyuiieHb!
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